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GRADUATE RECITAL 
Jo Ann Elliott, conductor 
I 
The Questt 
poetry by Edgar Allan Poe (1804 - 1949) 
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Trois Chanson 
3. Ronde 
Laudate Pueri 
Tim Tuller, piano 
Ithaca College Chorus 
Conducted by Joseph Caminiti 
II 
Ithaca College Madrigal Singers 
Conducted by Jo Ann Elliott 
ill 
Six Choruses of Michelangelo Buonarroti il Giovane 
Chorus of the Ill-Mated Wives 
Chorus of the Unhappy Husbands 
Ithaca College Madrigal Singers 
Conducted by Jo Ann Elliott 
Norman Delio Joio 
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(1564 - 1612) 
Maurice Ravel 
(1875 - 1937) 
Josquin Desprez 
(c.1440 - 1521) 
Luigi Dallapiccola 
(1904 - 1975) 
IV 
Cantique de Jean Racine, op. 11 
Christopher Zemliauskas, piano 
v 
Gabriel Faure 
(1845 - 1924) 
Ain'-a That Good News! arranged by William L. Dawson 
(1899 - 1990) 
Ithaca College Choir 
Conducted by Jo Ann Elliott 
t Commissioned by the Ithaca College School of Music, 1991 
Joseph Caminiti is a graduate orchestral conducting major presently 
studying with Lawrence Doebler. 
Graduate recital presented in partial fulfillment for the degree 
Master of Music in Choral Conducting. 
Jo Ann Elliott is from the studio of Lawrence Doebler. 
Ford Hall Auditorium 
Saturday, April 19, 1997 
8:15 p.m. 
TRANSLATIONS 
Tanzen und Springen Hans Leo Hassler 
Translation by Willard T. Daetsch 
The dancing and singing the bells sweetly ringing 
The fiddle and lute should never be mute for 
In music delighting and our love requiting I have my great joy 
The beautiful maidens enjoying the meadows 
Oh strolling with him and chatting with him 
And joking and jesting with him delight me like silver and gold 
Three Chansons Maurice Ravel 
3. Rondelay 
Go not to the woods of Ormond, Maidens beware, 
They are full of grim satyres, and of centaurs, of cunning wizards, 
Of hobgoblins and of incubus, 
Imps and ogres there hide, 
Will o' the wisps and fauns, roguish lamies, 
Flying devils, devilkins, 
Goat footed folk and gnomes and demons, 
Full of werewolves, elves, tiny myrmidons, 
Of enchanters and of magicians, stryges and of sylphs, full of outcast 
monks, of cyclops and of djinns, goblins, korigans, necromancers, 
kobolds .. Ah! 
Go not to the woods of Ormond, Young lads beware, 
They are hiding host of fauns, and of bacchantes and of fairy folks, 
Of satyresses and ogresses, and of babaiagas, 
Of centauresses and of shedevils, 
Witches out from their sabbath, of shegoblins, full of female demons, 
Of larves and of nymphs, tiny myrmidons, 
Of hamadryads, and dryads, of naiads, menades, thyades, will o' wisps, of 
lemur's, female gnomes, succubus, of gorgons and shegoblins ... Ah! 
We shall no more to the woods go, 
Alas, never more shall we go there. 
There are no more grim satyres,and no more nymphs, fairy folks have fled. 
Gone the hobgoblins and incubus, 
Or ogres, no more imps, 
Fauns or will o' the wisps, no more furies, 
Flying devil, devilkins, Goat footed folk, no more gnomes or demons, 
No more werewolves, Elves, imps and myrmidons, No enchanters, or magicians, 
or stryges, no more sylphs or of outcast monks, no more cyclops or djinns, 
little devils, efrits, oegypans, or sylvans, goblins, korrigans, necromancers, 
kobolds ... Ah! 
Ill advised old women, Ill advised old men frighten'd them all away. Ah! 
Laudate Pueri 
Psalm 113 
Josquin Dezpres 
Translation by Ron Jeffers 
0 Praise the Lord, ye children, Praise the name of the Lord. 
Blessed be the name of the Lord from hence forth now and for ever. 
From the rising of the sun even unto its setting, the name of the Lord 
is praise worthy. 
The Lord is high above all nations, his glory is above the heavens. 
Who is like the Lord our God, Who dwells on high, 
And yet he considers the lowly in heaven and on earth? 
Lifting up the needy from the dust and raising the poor from the 
dungheap, 
So that he may place him with the princes of his people 
Who makes the sterile woman to dwell in her house, 
the joyful mother of children. 
Cantique de Jean Racine Op.11 Gabriel Faure 
Translation by Felix Aprahamain 
Oh Word, at one with the Most High, our sole hope, 
Eternal life of earth and Heaven, 
We break the silence of the peaceful night, 
Divine Saviour, look down on us. 
Spread over us the fire of your mighty grace, 
May all hell flee before the sound of your voice, 
Disperse the slumber of an indolent soul 
Which causes it to forget your laws. 
Oh Christ, Look with favor on your faithful people 
Now gathered to bless your name, 
Receive the songs we offer to your eternal glory 
And may we return laden with your blessings. 
PROGRAM NOTES 
Tanzen und Springen Hans Leo Hassler 
This is a German secular song similar to the Italian Madrigal in its five part 
texture and fa la la refrain. The form is AAB, the classic Stollen Stollen 
Abgesang. Hassler was an organist in Nuremberg, Germany. While there, he 
composed many sacred and secular works. This song is an expression of joy and 
a celebration of youth. 
Trois Chanson Maurice Ravel 
3. Ronde 
Chanson has it origins in the polyphonic works of Guillaume Machaut (c. 
1430). The term, however, has changed meanings throughout the ages. It 
referred to the court songs of the 16th and 17th centuries, the popular songs of 
the streets and taverns in the 17th, 18th, and 19th centuries, the Art songs of the 
19th and 20th centuries as well as folk songs. The Ronde is third in the set of 
Trois Chanson, Ravel's only composition for chorus. Ravel wrote the text 
pulling creatures from familiar folklore and Greek mythology. There is a sense 
of archaism in this work, warning the young ones not to go into the woods »1 1 
because of evil creatures lurking. 
Laudate Pueri Josquin Desprez 
The motet has its roots intertwined in the Chant variations. The motet 
came to be known as a sacred polyphonic composition with Latin text. In 
Desprez' later works, he turned to poetry of the Old Testament (mostly Psalms) 
for texts to inspire his music. This motet is a setting of Psalm 113. Canonic 
entrances of an F major arpeggio in all four voices begin the call of all children 
to praise the Lord. Desprez uses many contrapuntal techniques such as 
successive points of imitation, contrasting timbers by pairing voices of different 
ranges, and rhythmic variation by shifting to a terenary meter from the 
prevailing binary one. The piece ends with the same text that begins the psalm. 
This time it is a homophonic call for praise. 
Six Choruses of Michelangelo Buonarroti il Giovane Luigi Dallapiccola 
Chorus of the Ill-Mated Wives 
Chorus of the Unhappy Husbands 
In 1933, Dallapiccola was in the midst of a major growth period in his 
~ composing. It was just after this time that he began the dodecophonic works. 
These two pieces are written in the neo-madrigal style that had been established 
for fifteen years. Both pieces have a returning chorus that fall as a curtain to 
different scenes depicting marriage in an unfavorable light. The piece is meant 
to be humorous; yet the composer warns the performer to allow him the 
buffoonery within the context of what is on the page in terms of accents and 
tempo changes. The harmonic language is a juxtaposition of diatonicism with 
bold and intense chromaticism. 
Cantique de Jean Racine Op.11 Gabriel Faure 
Faure composed this work while he was still a student at L' Ecole 
Niedermeyer in Paris. While studying, he received rewards for his counterpoint 
and harmony, and he gained premiers prix in composition. Classical and 
Romantic elements are beautifully combined in this work. The form is a classic 
ABA, the melody lines are long and flowing, and the successive seventh chords 
lend to a chromatic harmonic language within a recognizable tonal center. The 
piece presents a sacred testimony colored by luscious harmonies and a beautiful 
piano accompaniment. 
Ain'-a That Good News! arranged by William L. Dawson 
Dawson grew up in the segregated south. He attended the Tuskegee Institute 
in Alabama. While there, he studied music and was also trained as a cobbler. 
He was the first Black person in the Chicago Civic Orchestra. He was asked to 
write the music for commencement at his graduate institution even though he 
was not permitted to attend his own ceremony because of his color. Dawson 
came from a rich lineage of Black musicians. He said that he had many tunes in 
his head, which he referred to as Negro folk songs. The Negro folk song is an 
oral tradition that began to teach and pass on the stories of the Bible, because the 
Black slaves were not allowed to read or teach literacy. Ain'-a That Good News 
is characteristic of the hope and spirit these people expressed through what we 
refer to today as spirituals. 
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